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give some examples of Grove's humour. His stories, 
jokes, and the like were highly amusing, and how he 
enjoyed telling them! 'Laughter holding both his 
sides' was a not inconsiderable quantity in his 
personality. The ' Life' bristles with specimens 
of ' the lighter side,' extracted from his numerous 
note-books and recounted from personal recollection. 
At one time it appears he actually contemplated 
making a collection-for an article or book-of 
jeux d'esprit. We learn that the abbreviation for the 
General Railway Station, Chester (which, by-the-way, 
Grove helped to build), was 'G. S.,' but this a Chester 
tradesman took to mean 'Julius Caesar'! Sir Joseph 
Paxton once remarked that something had made 'his 
blood broil'; and an agitator holding forth in Knowle 
Park, Sevenoaks, referred to the 'pelebium blood' of 
the owners. A Spurgeon anecdote tells of how the 
great preacher once sought the retirement of Sir 
George's private room at the Crystal Palace in order 
to 'have a smoke.' 'Then you do not mind an 
occasional cigar, Mr. Spurgeon,' said the genial 
secretary. 'Oh, yes I do, young man,' he replied, 
'it is the regular cigar that I like.' We read of the 
lady who, after a most impressive performance at a 
Crystal Palace concert, said: ' You might have 
heard a mouse drop'; of the Englishman who, wishing 
to say the proper thing in bidding good-bye to a 
Frenchman, said: ' Au reservoir,' to which Monsieur 
replied: ' Tanks'!; of the captain of a steamer in the 
East who is said to have shouted :- 

Ease her, stop her, 
Who's for Joppa ? 

And then the Irish bull:' A man defending marriage 
with a deceased wife's sister said, " I am not myself 
a marrying man, but if I were, my wife should 
certainly be one of them"'; and finally the 
'Limerick': 

There was a musician at Rio, 
Who attempted to play Hummel's Trio ; 

But his skill was so scanty, 
He played it Andante, 

Instead of Allegro con Brio. 

It must not however be assumed that frivolity 
was the outstanding feature of Grove's life, much as 
he enjoyed refined humour. No, not at all. Many 
deeper notes are sounded in this largely autobio- 
graphic volume. ' Get all the education you can,' 
said he in effect to some school children at 
Sydenham, ' and then never miss a chance of helping 
others.' Says his friend the Rev. William Addis, 
who records this: ' It was a lesson which he, if ever 
a man did, faithfully practised throughout his long 
life'; and this is perfectly true. To a former Royal 
College student who was feeling despondent about 
her literary work he wrote: ' It's dogged does it.' 
In these four words he preached the lesson of 
self-help which he had learned so well in fructifying 
his own natural gifts. This from a letter written on 
a Sunday in August :- 

What a lovely day it has been to-day. I went to a 
church where I had only been once before and heard 
a Te Deum. Such fine music, and so well sung and 
so devotional, that as it finished I said to myself, 
what more does one want ? What a noble hymn it is 
-the tears were in my eyes more than once ; so they 
were during the Creed too. 

Again, in a letter to Sir Herbert Oakeley, written in 
the spring, he said:-' Spring strikes me every year 
with more force and more moral significance. So 
may it be always! I long to keep my freshness and 
my youth: to enjoy the beauties of Nature and Art 
more and more every year, never to get stiffened 

against novelty or blase with antiquity, but to keep a 
boy's heart to the end of life. And what I wish for 
myself I wish for you and for all my friends.' This 
was eminently characteristic of the man. Moreover, 
his kindness knew no bounds. Many a worker in 
music or literature will reverently treasure to their 
dying day the memory of his kindheartedness, his 
ungrudging sympathy, his practical help, no less than 
his breezy personality. 

Mr. Graves modestly says that his ' Life' of Sir 
George Grove 'may serve to give some notion of the 
man, his work, and his character to those who never 
met him, as it can hardly fail, with all its short- 
comings, to refresh and reanimate the affection of 
those who came within his sphere of usefulness.' 
The 'shortcomings ' we have been unable to discover; 
suffice it to say that the book is fascinating to a 
degree, and we heartily commend it to our readers. 

SIR ALEXANDER MACKENZIE ON HIS 
CANADIAN TOUR. 

LETTER III.* 
To THE EDITOR OF THE MUSICAL TIMES. 

S.S. IONIAN, May 16, 193. 
DEAR SIR,-The horns of the dilemma in which 

the conclusion of my last letter left me were the 
only instruments at my command on the evening of 
April 28, for the detention caused us to arrive ten 
hours behind time for the rehearsal at Winnipeg. 
But I was at work right early in the morning with 
Mr. Danz's Orchestra from Minneapolis (Concert- 
meister Herr Carl Riedelsberger), preparatory to an 
expressly-called choral rehearsal in the afternoon. 
Here it may be said that throughout the tour many 
of these choral rehearsals were held during the 
luncheon-hour, when the singers could the more 
readily absent themselves from business, and music 
was (indeed) the food of love. In the evening we 
gave the only work by a foreign composer during the 
entire Cycle, and little did I think that I should 
have conducted the first performance of a complete 
oratorio in the wild and woolly West, and that work 
'Elijah'! Previously expressed desires to hear this 
masterpiece, with Mr. Watkin Mills (who is by no 
means unknown here), had induced the Director to 
include it in our scheme, and the great interest 
evoked in the performance amply justified his 
acquiescence. Upwards of 2,000 people attended 
the concert, at which a large choir by singing with 
intention and vigour gave evidence of the capital 
training of Mr. Rhys Thomas. To my own little band 
of solo vocalists was added Miss Jeannie Rankin, 
a former Royal College of Music student now 
resident in Montreal, who sang the contralto part 
with much acceptance. 

Among the audience at the succeeding matinee 
(April 30) were I,ooo school children-a pleasant 
sight those happy faces, and our efforts seemed to 
meet their approbation. I can see at this moment a 
couple of urchins nudging each other in great glee 
whenever Miss Ethel Wood indulged in a flight into 
the upper register, and they became positively 
apoplectic with suppressed laughter at the skirl of 
the bagpipes in 'The Little Minister' Overture. 
Passing from gay to grave, let me record that 
Coleridge-Taylor's ' The Death of Minnehaha' was 
attentively listened to by 4,000 adults on the same 
night, while Lincoln Bennett's (not the hatter's) 

* Sir Alexander Mackenzie's previous letters (Nos. I and 2) appeared 
in our issues of May and June, pp. 317 and 385. 
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'Eventide,' a melody for strings, provoked the 
encore it invariably secured whenever it was 
performed. The cantata received every justice from 
the chorus and made a profound effect upon the 
large audience. The incoming trains brought many 
visitors to this Winnipeg Festival; moreover on my 
still further westward journey I had occasion to note 
the keenness of the desire for music, and to hear of 
the well-intentioned efforts to raise choirs. I 
gathered also that as communication becomes more 
easy, combination between the smaller towns will 
certainly be effected for that purpose. After the 
concert the Lieut.-Governor, Sir Daniel MacMillan, 
gave his (postponed) reception and supper, at which 
we were made to forget that our train started for 
Brandon at 7 o'clock on the following morning. 

Brandon, less than a full score years old, and 
aptly characterized as the 'Baby' of the Cycle, 
was reached by mid-day. After partaking of the 
Mayor's hospitality, I proceeded to meet a newly- 
formed choir which I was informed had hitherto 
never seen a baton in the air nor had sung with 
an orchestra. The conductor must have had 
much hard preliminary work, since a proportion 
of the singers had to be taught the time- 
signatures and elements of music ! This 'rag-time' 
state of matters, although not applying to all the 
members, might well have discouraged the stoutest 
heart, but our Prairie Choir was much too keen about 
its work to fail, and, as it proved, came out of the 
ordeal with distinct credit to itself and Mr. Frank B. 
Fenwick, the resident musician. 

The success of their maiden effort (on May-day) 
and the manifest eagerness to establish a musical 
organization caused me to address the singers 
as the audience were moving out, and I think 
that my words of encouragement and thanks 
were as sincerely felt as they were spoken. All 
the seats had been disposed of two hours after 
the sale of tickets had been started (three weeks 
before), and excursion trains to bring the good folk 
to Brandon had to be cancelled. Owing to the fore- 
sight of the residents in outlying districts, who had 
taken the precaution to send money-orders previous 
to the opening of the sale, many of the inhabitants 
were excluded from a concert in their own town. 
But it was impossible to meet the request to repeat 
the performance, as we had to leave for Vancouver 
on the same night. The attention of the audience 
throughout was remarkable; the proverbial pin 
might have been heard to drop while we played the 
before-mentioned "Eventide" (with its p p p 
ending), and I might have given it even a third 
time. 

Our eager desire to see the wonderful panorama 
of the ' Rockies' was not gratified quite so soon as I 
expected, for on waking up next morning we found 
ourselves but thirty miles from Brandon, and likely 
to remain there, by reason of another wrecked 
freight-train in front. This became serious; the 
possibilities of making Vancouver in time to play on 
Monday evening (May 4) were fading rapidly, and 
gave rise to much discussion and calculation. It 
took from Friday night until Monday evening at 
6 o'clock to reach our destination, and that was only 
accomplished by putting on a fearsome speed during 
the latter part of the journey. The return trip 
offered ample leisure to realize the nature of the 
track we had been whisked along-and be thankful. 
The surpassing grandeur of the scenery made me 
forget all but the problem of keeping faith with the 
Vancouverians, and after consultation my friend 
Harriss telegraphed to his trusty agents to have the 
orchestra ready for me in another hall at 6.30. 
There I rehearsed until the last moment; we then 

proceeded to the Theatre, in time to face the audience 
at half-past eight. The chorus I had not met, but as 
the work in question happened to be my own 
' Cotter's Saturday Night,' I faced a chance, which 
happily proved to be no risk at all, since I found one 
of the largest and best choirs in the Dominion 
ready and able to save the situation. Nevertheless, 
lost time had to be recovered, and by rehearsing 
assiduously during the following day we were enabled 
to present excellent choral performances of Harriss's 
Festival Mass and Parry's 'Ode on St. Cecilia's Day' 
in spite of all the alarums and excursions which had 
kept us so lively. 

Between working-hours our company found time to 
avail itself of the Mayor's kind offer of a drive 
through Stanhope Park, with its huge trees, luxurious 
vegetation, and magnificent views of wood and 
water, which acted as a refreshing tonic. Nor did 
my 'brither Scots' of the St. Andrew's and 
Caledonian Society omit to complete the enjoyment 
of my visit to the Garden-City of the West by 
calling a merry gathering of the resident represen- 
tatives of the Clans. 

The picturesque town of New Westminster lies 
somewhat more than an hour's distance by tramcar 
from Vancouver, and we entered it on the forenoon 
of May 6 in the midst of a hailstorm of tropical 
violence. Here his Worship Mayor Keary did the 
honours right royally, his profuse hospitality being 
exhibited in divers ingenious manners, such as by a sail 
and an interesting visit to a log-sawing establishment 
on the Fraser river, open-handed entertainments at 
his house, and finally by the illumination of the long 
and broad main street by electricity in the evening. 
The business of the hour was however by no means 
neglected. ' St. Cecilia' and ' The Cotter' were duly 
rehearsed and performed before we sailed that night 
for the capital of British Columbia, not without 
regret. Be it here said that the three choirs which 
had undertaken the festival work in British Columbia 
were uniformly good and deserving of high praise. 
Their brisk and genial conductors, Messrs. Fred. 
Dyke and J. W. Smith (Vancouver), Mr. A. E. White 
(New Westminster), and Messrs. Herbert Taylor and 
E. H. Russell (Victoria), fully earned the appreciation 
I feel and the thanks I give. 

The German proverb 'Alle guten Dinge sind Drei' 
appealed forcibly to me when I was informed that 
the steamer had started several hours after the 
appointed time, probably because it was a 'special,' 
and that our arrival in Victoria would be necessarily 
delayed. This third ' belatement' since leaving 
Ontario was a less serious one, as I had the whole 
afternoon before me for rehearsal, and it speaks 
volumes for the good humour of the choirs, who on 
each occasion waited for us patiently, suffering the 
altered arrangements without a grumble. 

Hereby hangs a tale which shall be unfolded for 
the benefit of my colleagues who happily have no 
knowledge of the inner workings of an Orchestral 
Musicians' Union. Some weeks before I arrived the 
manager's advance agents (to be technical) 
approached the professional players in Vancouver 
offering them engagements. On seeing some of the 
music to be performed (their frankness one must 
admire) they honestly admitted that it was beyond 
their powers and experience, and that the offers 
could not be accepted. When however it was stated 
that other players would of necessity have to be 
brought, an indignation meeting was forthwith held 
at which the odd argument was advanced that 
nevertheless the members of the Union ought to be 
allowed to play the music as well as they could! 
Endeavours were then made to prevent other 
players to appear with me. 
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The individual members of such a Union enjoy no 
independence, but play according to a scale of wage, 
refusing, after the manner of their kind, to work 
with non-unionists. I was told that on the day 
before we appeared on the scene a final attempt was 
made to dissuade the orchestra engaged from other 
places from playing. Fortunately the voices of 
these sweet charmers were ineffectual, and the 
strenuous endeavours to stop our concerts dwindled 
down to a curt refusal to let me have the services of 
a man (or even the instrument itself, for a considera- 
tion) to play the side-drum, without which I could 
hardly give my Coronation March. 

Now here was an undertaking fraught with every 
good intention to music and musicians, one which 
could only result in benefiting the profession in the 
future, jeopardized by the action of its own members. 
In all probability I was better served by the absence 
of these men, for I believe that the least capable 
among them were loudest in clamouring for the 
' rights' of this precious Union. All this did not in the 
least upset my equilibrium or shorten my temper by 
an inch, the counterbalancing pleasures were too 
numerous. But had the choral forces been feeble or 
less well prepared the results might have been 
uncomfortable. As it was, the orchestra at my 
disposal, although exceedingly willing, had speedily to 
unlearn some of the worst habits of the 'lazy-faire' 
(as you, Mr. Editor, might observe) order, which 
conductors wot of to their sorrow, but at the morning 
performance at Victoria it earned a ' bis,' which did 
much to put it on its mettle at subsequent concerts. 

The choral works performed in Victoria were 
Stanford's' The Revenge,' Harriss's Festival Mass, 
Coleridge-Taylor's 'The Death of Minnehaha' and 
Parry's 'Ode on St. Cecilia's Day.' In all these 
varied works the alert choir distinguished itself 
by a remarkably good quality of tone, and proved 
quickly responsive to my beat. Many professional 
musicians of both sexes sang side by side with the 
amateur singers during the two days' Festival, none 
shirking attendance at the long rehearsals. My short 
stay-I would fain have prolonged it-was made 
doubly agreeable by much attentive kindness. The 
Lieut.-Governor, Sir Joly de Lotbiniere, accom- 
panied by many prominent residents of the city, 
officially attended our opening concert, entertaining 
us at luncheon on the following day in Government 
House. Nor did the Mayor and Mrs. McCandless 
omit to show their goodwill to the wandering 
minstrels during a delightful drive through the 
surrounding country and about the city before the 
last concert of the long series, which took place on the 
evening of May 9. With this concert (an extra one, 
at which Parry's and Taylor's cantatas were repeated) 
my pleasant duties came to an end, and after bidding 
farewell to many newly-found friends, like Maeldune 
and his fellows 'sadly we sailed away'in the small 
hours of the morning. On my way to the ship I took 
occasion to pay a brief visit to Mr. E. A. Russell's 
Male-choir, yclept 'Orion,' whose members regaled 
me with a few well-sung part-songs and a parting verse 
of 'Auld Lang Syne.' Sunday morning saw us once 
more at Vancouver, and in a few hours the cry of 
'all aboard' notified that we were about to start on 
our week's journey to Montreal, cheered by the good 
wishes and shouts of my trusty singers of Vancouver 
and New WVestminster. 

The names of the artists:: who shared these 
experiences with me have already appeared in these 

jottings (for they are nothing more); but the list would 
be incomplete were I to forget the services of one, 
without whom no artistic family is complete and yet 
is too frequently ignored, namely, the accompanist. 
Ability, modesty and good humour are not invariably 
companions, but they meet in the person of my 
reliable friend Mr. Arthur Dorey (a Londoner resident 
in Ottawa and organist of the Cathedral there), 
whose loyal help will be remembered by us all. 

After quitting the venerable city of Quebec (whose 
beauties were shown me by M. A. Lavigne, an 
amiable cicerone and one of our associate conductors) 
there was ample leisure on the homeward journey to 
ruminate. And a resume of the conditions under 
which the thirty-six concerts were given, as well as 
their possible results, shall serve as conclusion to 
these traveller's notes. In spite of the difficulties and 
defects attendant upon an initial attempt to success- 
fully carry out so extensive an undertaking, the fact 
remains that fairly large numbers of important choral 
and instrumental works by G. J. Bennett, Cliffe, 
Coleridge-Taylor, Corder, Cowen, Elgar, German, 
MacCunn, Parry, Stanford, Sullivan and Wallace 
(William) have been introduced to an entire 
continent. 

Blades of grass have been made to grow where 
none grew before, inasmuch as fourteen choirs were 
called into existence. Professional orchestras have 
been heard in places for the first time (e.g., Winnipeg, 
Brandon, and Moncton), and a general impetus 
given to music from one end of the Dominion to the 
other. This in no way detracts from the 
acknowledged value of the efforts, past and present, 
made by my able and amiable professional friends 
who exert their influence in the interest of the Art in 
the capitals of the provinces of Nova Scotia, Quebec, 
and Ontario. They have already done much, and 
will accomplish more. But it needed a combined 
and far-reaching effort, such as this undoubtedly has 
been, to cover the vast territory and to similarly 
affect so many fresh fields and pastures new. 

The egg was not made to stand on end without 
thought, careful preparation, risk and, above all, 
enthusiasm; and moreover it had been a-hatching 
for nearly two years before the experiment was tried. 
General interest had to be aroused, the influence and 
weight of the authorities gained, and I daresay the 
idea that the scheme might be but a mere financial 
speculation may also have had to be combated. 
This it could hardly be, as an enumeration of the 
many obstacles might well show, were it within my 
province to do so. Fresh choral bodies were 
formed, practice halls were rented months before, 
experienced musicians were engaged for the 
preparatory work, orchestras brought from different 
points, and a small army of faithful honorary 
secretaries enlisted. Furthermore, the building of 
platforms in theatres and halls where no accommo- 
dation for large bodies of performers existed, and 
the arrangements for supplies of music, were by no 
means trifling or minor considerations. 

All this had been thought out and prepared when 
I arrived on the other side (at the end of March), 
and carried through without a hitch by an English 
musician, who took the entire responsibility upon 
himself, Charles A. E. Harriss to wit. Matters 
ran as smoothly as human ingenuity could foresee, 
and the general result has proved the ripeness of 
the moment for the combined effort which has 
been made under his auspices. When I left (and 
since then many similar communications have been 
forwarded) meetings were being called in order to 
make arrangements for a continuance of the work 
anent a future Festival. Meanwhile Mr. Harriss has 
publicly announced his intention of instituting a 

* Miss Ethel Wood, Madame Blauvelt, Miss Millicent Brennan, 
Madame Louise Clary, Miss Lilian Carter and Miss Jeanie Rankin, 
Messrs. Ben Davies, Wilfrid Virgo, Watkin Mills, Reginald Davidson 
and Charles Fry. Mr. Frank Watkis shared the duties of accompanist 
with Mr. Arthur Dorey in British Columbia. 
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series of choral competitions, as we know them in 
England and Wales, so that other choirs may be 
raised in the quickly-spreading towns in the outlying 
districts and a healthy rivalry between those already 
existing be established. 

The weak point of the whole scheme was created 
by the unfortunate necessity for employing more than 
one orchestra. Those I conducted had to be brought 
to the nearest possible points on account of the many 
long stretches of land to be traversed upon which 
there are no large towns, and the obviously huge 
expense thereby incurred. This crux overcome, less 
frequent and more leisurely rehearsals will be secured, 
the performances will gain in refinement, and the 
choirs made more confident. Much of the great strain 
upon all concerned would thus be relieved, and on 
another occasion I doubt not but that this will be 
done. There is better sport to be had in Canada 
than the killing of orchestras. 

My professional colleagues realized the importance 
and value of the movement and proved most helpful 
on all occasions. The choirs were receptive and 
ready for any amount of work. The standard of 
public taste is certainly no lower than our own, 
indeed the strongest and best music received the 
most appreciation, and warm encouragement is freely 
given to any honest effort which is untainted by 
affectation. More than once the tempter-assuming 
for the nonce the shape of an interviewer-besought 
me to name the best Canadian choir within my ken; 
but I confess it was real inability to do so rather than 
the profound diplomacy with which I was credited 
that saved me from falling into his subtle snare. 
The varying numbers of the choirs, the amount of 
their experience and the general conditions of their 
surroundings differed too much to allow me to give an 
opinion of any real value. Had I however been able 
to do so, I frankly admit that I would have withheld 
any such statement. No good purpose would have 
been served by arousing discussion (or worse) when 
all were eager to do their utmost in the good cause. 

I perceived little or no difference between Canadian 
and home choirs, except that, in the majority of cases, 
the latter have of course the advantage of a much 
longer and wider experience. But in respect of 
zealous enthusiasm, energy and the desire to learn, 
the choristers of the Dominion need take no 'back 
seats.' On that head at least I may permit myself 
to give an opinion as sincere as it is deserved. 

Very faithfully yours, 
A. C. MACKENZIE. 

[We refer to the above letter on p. 453.-ED. M.T.] 

PRESENTATION TO DR. MANNS. 
Dr. August Manns was the recipient of a gratifying testimonial at the hands of the Handel Festival 

Choir at Exeter Hall, Strand, on the evening of the 
I5th ult. The presentation, made on behalf of the 
subscribers by Mr. J. N. Frye, superintendent of 
the basses, consisted of the full-dress robes of a 
Doctor of Music-including what Dr. Manns termed 
'a coquettish college cap'-and a silver bowl weighing 
80 ounces, richly chased, of the i6th century period, the body of which is mounted on a double foot roll. 
The bowl bears upon it the following inscription:- 

Presented to 
DR. AUGUST MANNS 

as a token of admiration and esteem 
by the members of 

THE HANDEL FESTIVAL CHOIR, 
15th June, 1903. 

'For twenty years and for seven Festivals,' said 
Mr. Frye, 'you have been our conductor and chief, 

and during that time you have endeared yourself to 
every one of us.' After Dr. Cowen, conductor of the 
great Choir, had referred to the splendid service 
rendered by Dr. Manns to the cause of English 
music, the gay-robed Doctor cordially thanked the 
donors for their warm-hearted reception of and 
kindness to him, which had gladdened his heart and 
convinced him that his efforts on behalf of music in 
this country have been appreciated. Great indeed 
was the enthusiasm which attended the presentation 
of this token of regard for their 'snow-clad' 
conductor. 

In a characteristic letter we have just received 
from Dr. Manns apropos of the gift above referred 
to, the veteran conductor says: ' The artistic design 
of this very handsome " Bacchusiana " is puzzling me 
a little. What is the meaning of the two Lion-Heads, 
and the two large-winged and long-armed Angels ? 
Does it perhaps mean to indicate that angels have 
protected me from the severity of musical criticism 
in Great Britain ? I almost fancy it does, because 
the critics have always been kind and generous in 
their comments on my life-work.' There is no need 
to dispel this pleasant phantasy, as the critics, no less 
than the music-loving public, could not have been 
otherwise than appreciative of the splendid achieve- 
ments of this grand old Manns of music. 

ALFRED JAMES HIPKINS. 
Born, June 17, 1826. 
Died, June 3, 1903. 

With much regret we place on record the death of 
Mr. A. J. Hipkins, F.S.A., which took place at his 
residence, ioo, Warwick Gardens, Kensington, on the 
3rd ult., within a fortnight of his attaining his 
seventy-seventh year. In THE MUSICAL TIMES Of 
September, 1898, we gave a Biographical Sketch 
of him, with a special portrait photographed from 
one painted by his daughter, Miss Edith Hipkins, 
and exhibited at the Royal Academy in 1898. This 
biography, which had the advantage of being revised 
and approved by its subject, may stand as an 
authoritative account of his long and useful life, and 
one to which the reader may be referred for the 
details of his career. There is little to add thereto,- 
certainly nothing to withdraw-except that Mr. 
Hipkins retained his connection with the house of 
Broadwood up to the time of his death, and thereby 
completed a faithful, honourable, and unbroken 
period of service covering sixty-three years! 

Mr. Hipkins was not only one of the little band of 
six enthusiasts in England to be the first to acknow- 
ledge the genius of Wagner, but he was a great 
admirer of Chopin, with whom he was fortunate 
enough to come into personal contact. 'Hipkins is 
not a bad sort of fellow,' said Mr. J. W. Davison, 
' but he will like Chopin.' In this connection we 
venture to quote the following interesting Chopiniana 
from one of a number of similar letters from 
Mr. Hipkins to the present writer. In this, dated 
March 14, 1899, he says:- 

'Very strong impressions remain on the 
memory; although fifty-one years have passed, 
or will have passed next month, I remember 
Chopin, his look, his manner, and his incom- 
parable playing, as vividly as if my meeting him 
had been last year. 

' He was ill, but only shewed it painfully in his 
weakened breathing power; he could not walk 
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